Scenes for Two Women

break through. Oh, Ruth, it’s all too much. He went to & & FATHER'S DAY
boy film.

RUTH: Well, you know, that’s how it is. { by Oliver Hailey
KATHY: Ruthie!

RUTH: Well, I mean, you know, like maybe he's
Mike's got this thing about physics. He really digs it and hi§
visor says he's a genius, okayl,l maybe h; is, like what do I k ACT1

about physics? The thing is, he knows he’s gonna end up g { . J
ing for his old man in the lumber business. It's all laid out fi¥ Marian, Estelle, and Louise are three divorcées sha;lntsh an all’t)c:
the start. You have to just sort of fit in. Woon (n the sun while their former spouses spend Father e:l g
KATHY: You don’t want him to do that, do you? I mean, If h the children. During the course of the play they ;efv fu:unre
guy is really into physics you have to stand behind him & o their thoughts on marriage and sex, their fears ofa Y
make it all happen for him. ‘“ ihout mates, and their struggle to maintain a sense thmmli
RUTH: I don’t know. You have some kids and h r M Insecure world. In the end each has to confront the ty
mean, it’s not like you can’t have a meaningful life if you W her shattered marriage and learn to face the ft_’uﬂt}ur&‘m siarhal
married and have kids. Look, I don’t want the guy to saw wo The scene below takes place on ghe terrace of the s
for the rest of his life but what can I do about it? Why shot ftment house in whlgh they live. _Thc.three v;og! s
he get into wood? Like, what if he does physics for the res! ; chatting about their past married lives an l:pcm
his life and he’s a genius and ends up head of departm rations for a Father’s Day party later that day which | .
some asshole university. You find out one day he's § usbands will attend. Estelle, the youngest and most na.nveh
financed by the CIA. (hree has just left to get some of her homemade BSZPO; 0.
KATHY: These guys. They think they don’t need you 80 y¢ arlan and Louise are g;ophxsncated, amculat:v;romle:ﬂ v;l g;:
away and they fall to pieces. You should’ve seen Bob bic wits are often directed at each _othcr. en ve
first met him. begin to gossip about Estelle. Their conversation quickly

RUTH: I did. ; : 1o their broken marriages and, with humor that belies
KATHY: He used to compose all this really shitty musie ¢ painful sense of rejection, they shx'\'rc their coegc‘c)m about
like when he did something good he didn’t even know it. I § ¢ families. (The “Fred and Sa;nxt'ly n;lenmw y Marian
to keep telling him yes, it’s good, it’s really great. A whole § W% (he roommates of Harold, Estelle’s ex-hus
it took him to believe it. He'’s writing some brilliant stuff
ever since, you know, I told him he was the first guy. _ ¢ o
RUTH: Ye:yah. and look at him now. g WISE, a long beat as Louise stares at Marian: 1 don'’t like
KATHY, weeping: 1 don’t know. You think you're really gazpacho either. i
ing like crazy and then, suddenly, it's a whole new scene. ARIAN: There is nothing worse than bad Whg:c;‘:d 6&:"”
RUTH: Maybe you ought to stop relating so hard. less it:?s bad Quiche Lorraine. Have you ever

4 mine

\ISE: I've had bad everything.

ARIAN: I always thought Estelle’s gazpacho might have

one of the reasons Harold left her. \\l’ohatcver els;oyou say
{ Fred and Sammy, they make marvelous gazpacho.

c:\‘us;::: Any theories on why Tom left me? I don’t even make

rpacho.
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Wy is the father—since he’s the only one of the three who
weo to assume the role of a father.
JUISE: There’s not a court in the country could follow that
ming. A beat. They leave in a month.
ARIAN: Leave? You mean leave New quk?
JUISE: They’re moving to Iowa. Sioux City.
ARIAN: Tom’s changing jobs?

MARIAN: But Christopher’s only seven. A child always
with his mother.

LOUISE: Marian—you are so middle-class. ‘
MARIAN: Medea killed her children rather than let Jason
them. And what kind of class was she? '
LOUISE: That kind of behavior shows no class at all.
MARIAN: How could Tom ask such a thing? It was cmd“ ,

to ask JUISE: No—the whole ﬁrmY's x:oving. It’s an::l;er one of
SE: Chris i hi im. What's “We've had it with New York” company moves.
‘I’i?mSE‘ LB soret mvere o ' :;HAN: They want to take Christopher to Iowa? To Sioux

MARIAN: I'd lie. If it came to that I'd lie. I'd swear At
was not Richard’s son.

LOUISE, she suddenly laughs sharply: That’s very funny,

JUISE: You want to know my first thought? It’ was pretty
rible. I thought—thank God Tom and I aren’t still mar-

Ey. lowa? My God, that place is in the Midwest, isn’t it?

/ i it’s only Christopher.

MARIAN: What’s funny? }I'd have to go to Iowa. This way i :
LOUISE: Wella.t .s' ‘ilfn;gu'rc going at it that literally ARIAN: Don’t talk like that. You'd never let hxmlgo. 1:11 the
sure Chris is. : w4y to Towa? With a man and woman he’s probably not even

| q ted to? -
IN.IOAII}IIsAlf:NI o b < OUISE: I'm letting him decide.
MARIAN: Are you lying again? You lie a lot, you know, ARIAN: Who? Christopher?
LOUISE: All right, skip it. ' WUISE: Yes.

ARIAN: A child? A child make a decision like that?

JISE: Who better? : : :

»’\‘Rll AEN: You better—that’s who better. This way all you’re
#olng Is testing his love. Don’t. Because he’ll go w:nh the ox'alel
who offers him the most. It’ll have nothing to do with love. I

you something. 4 beat—this is not easy for her. Augustus
tried to run off four times to live with his father.
UISE: I didn’t know that. - ;

ARIAN: I couldn’t tell it for a long time. Until I.came to un-
Werstand why. And yet it's really quite simple. His f.ather has
more than I do. It’s greed. They're hOpv_:las}y gr_eedy little crea-
srm. And nothing feeds that greed quite like dlv'orce. Christo-

Is only seven. Augustus is almost twelve. I've h’eard him
ually boasting to friends—what a great racket he’s got go-

MARIAN: Whose son is he?

LOUISE: I just said I'm not zhat sure. I was an actress,
ber? And a very popular one—offstage. When I found
with child, I decided on Tom. He knew it was going to be ‘,'
en-month baby. He assumed Ais seven-month baby. Me, |
never that sure. All those bad jokes about “only the mé
knows for sure.” Well, here’s one mother who really
have the foggiest. There were three very serious contend
MARIAN: I'm shocked, Louise.

LOUISE: Oh, you're not.

MARIAN: I know I'm not supposed to be, but I am. |
saying to Estelle that nothing shocks today. Well, that's
I'm shocked every day of my life! I don’t know how much
my system can take. Every day new outrages. I'm glad the I

. ; . , . it is!

une didn’t live to have to print them! And now this. Why what a great setup | child.
you tell me? I don’t want to know things like this, damn 1 UISE: I don’t wa:l:t ltlh:ct)ets% happen to my
LOUISE: All right, I'm sorry. ARIAN: Who the he

JUISE: Then I think he should have a crack at a set of par-

MARIAN: Who were the other two? Anyone I knew? E:‘ "or, as Christopher puts it . . . “a mother and father who

LOUISE: No one worth naming. After me they both went.
The life of an actress is not that easy.
MARIAN: Well, if they became homosexuals, then Tom

h live in.”
ARIAN: I picked a parent, you know.
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LOUISE: Your parents were never divorced.
MARIAN: No—but I picked one anyway. I loved my mof
of course—but I picked my father. I listened to him. I m¢
myself after him. My poor mother had virtually nothing
She died quite young, you know. Some take it better, of o
But I should never have picked a parent. No child shoul
permitted to.

EITIE JO: Beebee?

‘ltllEE: Hey, Nettie Jo. Nettie Jo stands in front of armchair
Wl takes a modeling pose. Beebee gets a sketchbook and pencil
W f coffee-table drawer, sits on sofa, and begins to sketch Net-
Jo ;

LITIE JO: You antsy about somethin?

EBEE, shakes her head: Uh-uh,

L ITIE JO: Ever since you dropped your novel and took up
i, you seem much more moody to me.

‘ML LBEE: 1 haven’t dropped my novel. I put it aside to let the
s solidify.

EITIE J();: Since you put it aside then. You seem much more
Woody to me. Crosses to kitchen, gets Coke out of refrigerator
opens it.

EBEE: I don’t think I am.

KITIE JO: I do. I think you are.

KEBEE: Hold still, Nettie Jo.

L I'TIE JO, returns to her position in front of armchair: Don’t
want me to be evanescent?

KBEE: Not tonight.

KITIE JO: That’s the way I feel tonight.

EBEE: You look very pretty.

LITIE JO: Thank you. She smiles.

EBEE: Don’t smile.

KITIE JO: How’s your new art teacher?

THE DAYS AND NIGHTS OF
BEEREE FENSTERMAKER

by William Snyder

ACTI [

Beebee Fenstermaker is a young woman just out of college

living in an American city on her own in her first apartay

H_er aspirations are to live a creative and independent lify

tries writing and then painting, but is forced to recognize B

the limitations of her talents and that, at best, she is a ¢ BEE: I stopped goin to him.

Further deterioration of her self-esteem and hopes are b KITIE JO: Stopped goin to this one too? Why?

gbout by the realities of having to work at a mundane full EBEE: He was talkin more than he was teachin.

job, and by unsuccessful relationships with men. One by on FITIE JO: Who will you go to now?

romantic illusions crumble as she is forced to confront her EBEE: Nobody for a while. I thought I'd work on my own.

alistic expectations about men, her career, and her own ab Md still, Nettie Jo. I wish you’d have your hair cut. All I can
Nettie Jo is an unambitious, but fun-loving young w I8 hair.

who is Becbee’s neighbor and friend. In the following KITIE JO: Most people like it long. Sits in armchair. Mother

Nettie Jo stops by Beebee’s apartment on her way out on & Id sit on hers. P've got a picture of her doin it. Lookin up

She tells Beebee that she will soon be getting married and {0 » sterlin silver handmirror. Poses like her mother.

ing away. She expresses concern about Beebee’s recent KBEE: Come on now, Nettie Jo. ‘

siveness and tries to convince her to get out more often. D K ITIE JO: How many teachers have you been to?

the conversation the two women begin to criticize each of L LBEE: What difference does it make?

lifestyles and goals. Finally, Beebee confesses to herself that EITIE JO: Two or three anyway.

approach to life is based on self-deception and her fear of I KBEE: What difference does it make? None of them fit the

ure. \ | | don't either, I guess. When I first go to them they all




